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Introduction 

1998-2008 -The sixth decade of the State of Israel, much like all the earlier ones, 

was dynamic and eventful. Our focus in this unit is on the following: 

For Achievements we are looking at the phenomenon coined during this decade: 

“Start-Up Nation” - From cherry tomatoes to the Waze navigator, Israeli Hi Tech 

inventions are becoming known throughout the world. 

As there is not much poetry written about this, we shall be looking at some 

excerpts from the book of the same title by Dan Senor and Saul Singer. 

The other achievement I recommend we look at, for this decade, is the 

development of a new Israeli Humor, looking courageously and critically at our 

achievements as well as shortcomings.  

The challenges we are looking at are both painful and still very much in existence. 

Riots of Israeli Arabs had followed the second Intifada in the West Bank. The 

Police retaliation resulted in 12 Arab citizens killed. Never in the history of 

political demonstrations, in the state of Israel, were there any citizens shot dead by 

the police. The police reaction resulted in an investigation into the situation of 

Israeli Arabs. The commission headed by Justice Theodore Or, brought to the 

surface the discrimination and unfair treatment of the Arab population. We shall 

look at the poetry of three Arab Israeli writers, so we can listen to their authentic 

voices. 

On the other end of the Israeli demographic spectrum, we will find the 

Disengagement; when Prime Minister Ariel Sharon’s government decides to 

unilaterally pull out of the Gaza strip and demolish all Jewish settlements of Gush 

Katif.  That schism, created in 2003, has lasting effects on Israeli society as a 

whole. 

A special edition of the literary magazine Meshiv H’Ruach משיב הרוח was 

dedicated to the Disengagement. We shall look at a few poems coming from the 

heart of the settlers’ movement as well as from the other side of the political map. 

 

Start your teaching by looking at the PPT “The Unit at a Glance” it shows all the 

elements of the unit and will help you choose and fine tune your teachings. 
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Achievements I- Start-Up Nation 

Teaching Start-Up Nation. 

Soon after its publication in 2009, the book became a best seller and probably read 

by many of your participants. Written at the end of the decade we are looking at, it 

offers an interesting view of the atmosphere in Israel and worldwide as per Israel’s 

leading role in Hi Tech and innovation.  

The full text of the book is available on line at  

https://www.jamiiforums.com/attachments/start-up_nation_the_stor-pdf.681398/ 

My choices are from chapters 2 and 7 since they focus on two of the reasons for 

Israel becoming a Start- UP nation. 

The first, Battlefield Entrepreneurs, looks at the military experience most Israelis 

have as a source of inspiration and improvisation. You may note how the particular 

experience described, relates to what many consider, one of Israel’s most tragic 

military experience, namely the Yom Kippur war. Yet from Singer and Senor’s 

perspective, the crisis fostered creative thinking and innovative solutions. In Zot 

Hashira previous units we have looked at some of Israel’s most important wars; 

The War of Independence (1948-49) The Six Day War (1967) as well as the 1973 

Yom Kippur War. We have examined their impact on Israeli society, politics and 

art. Here now is a different perspective- How does it resonate with your audience? 

 

CHAPTER 2 (Excerpt) Dan Senor – Saul Singer 

Battlefield Entrepreneurs 

The Israeli tank commander who has fought in one of the Syrian wars is the best engineering 

executive in the world. The tank commanders are operationally the best, and they are extremely 

detail oriented. This is based on twenty years of experience—working with them and observing 

them. 

—ERIC SCHMIDT 

 

ON OCTOBER 6, 1973, as the entire nation was shut down for the holiest day of The Jewish 

year, the armies of Egypt and Syria launched the Yom Kippur War with a massive surprise 

attack. Within hours, Egyptian forces breached Israel’s defensive line along the Suez Canal. 

Egyptian infantry had already overrun the tank emplacements to which Israeli armored forces 

were supposed to race in case of attack, and hundreds of enemy tanks were moving forward 

behind this initial thrust. 

It was just six years after Israel’s greatest military victory, the Six-Day War, an improbable 

campaign that captured the imagination of the entire world. Just before that war, in 1967, it 

looked like the nineteen-year-old Jewish state would be crushed by Arab armies poised to invade 

on every front. Then, in six days of battle, Israel simultaneously defeated the Egyptian, 

https://www.jamiiforums.com/attachments/start-up_nation_the_stor-pdf.681398/
https://www.jamiiforums.com/attachments/start-up_nation_the_stor-pdf.681398/
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Jordanian, and Syrian forces and expanded its borders by taking the Golan Heights from Syria, 

the West Bank and East Jerusalem from Jordan, and the Gaza Strip and Sinai Peninsula from 

Egypt. 

All this gave Israelis a sense of invincibility. Afterward, no one could imagine the Arab states 

risking another all-out attack. Even in the military, the sense was that if the Arabs dared attack, 

Israel would vanquish their armies as quickly as it had in 1967. 

So on that October day in 1973, Israel was not prepared for war. The thin string of Israeli forts 

facing the Egyptians across the Suez Canal was no match for the overwhelming Egyptian 

invasion. Behind the destroyed front line, three Israeli tank brigades stood between the 

advancing Egyptian army and the Israeli heartland. Only one was stationed close to the front. 

That brigade, which was supposed to defend a 120-mile front with just fifty six tanks, was 

commanded by Colonel Amnon Reshef. As he raced with his men to engage the invading 

Egyptians, Reshef saw his tanks getting hit one after another. But there were no Egyptian enemy 

tanks or antitank guns in sight. What sort of device was obliterating his men? 

At first he thought the tanks were being hit by rocket-propelled grenades (RPGs), the classic 

handheld antitank weapon used by infantry forces. Reshef and his men pulled back a bit, as they 

had been trained, so as to be out of the short range of the RPGs. But the tanks kept exploding. 

The Israelis realized they were being hit by something else—something seemingly invisible. 

As the battle raged, a clue emerged. The tank operators who survived a missile hit reported to the 

others that they’d seen nothing, but those next to them mentioned having seen a red light moving 

toward the targeted tanks. Wires were found on the ground leading to stricken Israeli tanks. The 

commanders had discovered Egypt’s secret weapon: the Sagger. Designed by Sergei Pavlovich 

Nepobedimyi, whose last name literally means “undefeatable” in Russian, the Sagger was 

created in 1960. The new weapon had initially been provided to Warsaw Pact countries, but it 

was first put to sustained use in combat by the Egyptian and Syrian armies during the Yom 

Kippur War. The IDF’s account of its own losses on both the southern and northern fronts was 

400 tanks destroyed and 600 disabled but returned to battle after repairs. Of the Sinai division’s 

290 tanks, 180 were knocked out the first day. The blow to the IDF’s aura of invincibility was 

substantial. About half of the losses came from RPGs, the other half from the Sagger. 

The Sagger was a wire-guided missile that could be fired by a single soldier lying on the ground. 

Its range—the distance from which it could hit and destroy a tank—was 3,000 meters (or 1.86 

miles), ten times that of an RPG. The Sagger was also far more powerful. 

1. Each shooter could work alone and did not even need a bush to hide behind —a shallow 

depression in the desert sand would do. A shooter had only to fire in the direction of a tank and 

use a joystick to guide the red light at the back of the missile. So long as the soldier could see the 

red light, the wire that remained connected to the missile would allow him to guide it accurately 

and at great distance into the target 

2. Israeli intelligence knew about the Saggers before the war, and had even encountered them in 

Egyptian cross-border attacks during the War of Attrition, which began just after the 1967 war. 

But the top brass thought the Saggers were merely another antitank weapon, not qualitatively 

different from what they had successfully contended with in the 1967 war. Thus, in their view, 

doctrines to oppose them already existed, and nothing was developed to specifically address the 

Sagger threat. 

Reshef and his men had to discover for themselves what type of weapon was hitting them and 

how to cope with it, all in the heat of battle. Drawing on the men’s reports, Reshef’s remaining 

officers realized that the Saggers had some weaknesses: they flew relatively slowly, and they 
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depended on the shooter’s retaining eye contact with the Israeli tank. So the Israelis devised a 

new doctrine: when any tank saw a red light, all would begin moving randomly while firing in 

the direction of the unseen shooter. The dust kicked up by the moving tanks would obscure the 

shooter’s line of sight to the missile’s deadly red light, and the return fire might also prevent the 

shooter from keeping his eye on the light. 

This brand-new doctrine proved successful, and after the war it was eventually adopted by 

NATO forces. It had not been honed over years of gaming exercises in war colleges or 

prescribed out of an operations manual; it had been improvised by soldiers at the front. 

 

Teaching Chapter 2 of Start-Up Nation 

 

In this Chapter Singer and Senor explore the impact of another classical Israeli 

phenomenon – Aliya. From their perspective the fact that Israel is a nation of 

immigrants has a lot to do with its success in the field of innovations. You may 

want to note two elements here: 

A. The fact that the writers focus mainly on immigrants from the FSU rather 

than on other groups such as the Ethiopian Jews who had arrived around the 

same time- The different backgrounds had a major role in their ability to 

integrate and lead. 

B. A comparison between the portrayal of immigrants from the FSU here, with 

their own experiences as we have seen in the poetry of the previous decade. 

 
CHAPTER 7 (Excerpt) 

Immigration - The Google Guys’ Challenge 

Immigrants are not averse to starting over. They are, by definition, risk takers. A nation of 

immigrants is a nation of entrepreneurs. 

—GIDI GRINSTEIN 

…………………………………………….. 

The students had been waiting for some time, with the kind of anticipation usually reserved for 

rock stars. Then the moment arrived. The two Americans entered through a back door, shaking 

off the press and other groupies. This was their only stop in Israel, aside from the prime 

minister’s office. 

The Google founders strode into the hall, and the crowd roared. The students could not believe 

their eyes. “Sergey Brin and Larry Page . . . in our high school!” one of the students proudly 

recalled. What had brought the world’s most famous tech duo to this Israeli high school, of all 

places? 

The answer came as soon as Sergey Brin spoke. “Ladies and gentlemen, girls and boys,” he said 

in Russian, his choice of language prompting spontaneous applause. “I emigrated from Russia 

when I was six,” Brin continued. “I went to the United States. Similar to you, I have standard 

Russian-Jewish parents. My dad is a math professor. They have a certain attitude about studies. 

And I think I can relate that here, because I was told that your school recently got seven out of 

the top ten places in a math competition throughout all Israel.” 
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This time the students clapped for their own achievement. “But what I have to say,” Brin 

continued, cutting through the applause, “is what my father would say—‘What about the other 

three? ’  

Most of the students at the Shevach-Mofet school were, like Brin, second generation Russian 

Jews. Shevach-Mofet is located in an industrial area in south Tel Aviv, the poorer part of town, 

and was for years notoriously one of the roughest schools in the city. 

We learned about the history of the school from Natan Sharansky, the most famous former 

Soviet Jewish immigrant in Israel. He spent fourteen years in Soviet prisons and labor camps 

while fighting for the right to emigrate and was the best-known “refusenik,” as the Soviet Jews 

who were refused permission to emigrate were called. He rose to become Israel’s deputy prime 

minister a few years after he was freed from the Soviet Union. He joked to us that in Israel’s 

Russian immigrant party, which he founded soon after his arrival, politicians believe they should 

mirror his own experience: go to prison first and then get into politics, not the other way around. 

“The name of the school—Shevach—means ‘praise,’ ” Sharansky told us in his home in 

Jerusalem. It was the second high school to open in Tel Aviv, when the city was brand-new, in 

1946. It was one of the schools where the new generation of native Israelis went. But in the early 

1960s, “the authorities started to experiment with integration, a bit like in America,” he 

explained. “The government said we can’t have sabra schools, we must bring in the immigrants 

from Morocco, Yemen, Eastern Europe—let’s have a mix.” While the idea may have been a 

good one, its execution was poor. By the beginning of the 1990s, when large waves of Russian 

Jewish immigrants began to arrive following the collapse of the Soviet Union, the school was 

one of the worst in the city and known mainly for delinquency. At that time, Yakov Mozganov, a 

new immigrant who had been a professor of mathematics in the Soviet Union, was employed at 

the school as a security guard. This was typical in those years: Russians with PhDs and 

engineering degrees were arriving in such overwhelming numbers that they could not find jobs in 

their fields, especially while they were still learning Hebrew. Mozganov decided that he would 

start a night school for students of all ages —including adults—who wanted to learn more 

science or math, using the Shevach classrooms. He recruited other unemployed or 

underemployed Russian immigrants with advanced degrees to teach with him. They called it 

Mofet, a Hebrew acronym of the words for “mathematics,” “physics,” and “culture” that also 

means “excellence.” The Russian offshoot was such a success that it was eventually merged with 

the original school, which became Shevach-Mofet. The emphasis on hard sciences and on 

excellence was not in name only; it reflected the ethos that new arrivals from the former Soviet 

Union brought with them to Israel. 

Israel’s economic miracle is due as much to immigration as to anything. At Israel’s founding in 

1948, its population was 806,000. Today numbering 7.1million people, the country has grown 

almost nine fold in sixty years. The population doubled in the first three years alone, completely 

overwhelming the new government. As one parliament member said at the time, if they had been 

working with a plan, they never would have absorbed so many people. Foreign born citizens of 

Israel currently account for over one-third of the nation’s population, almost three times the ratio 

of foreigners to natives in the United States. Nine out of ten Jewish Israelis are either immigrants 

or first- or second generation descendants of immigrants. 
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Achievement II 

Teaching “The Story Victorious” be Etgar Keret. 

Etgar Keret, born in 1967, is a well-known Israeli writer, mainly of short stories, 

many of which have been translated to English and about thirty other languages. 

His Internet site http://www.etgarkeret.com/  will provide a lot of information 

about his personality as well as his work. His style – concise, often cynical, 

portrays situations that come across as strange and disconnected. A closer reading 

will always reveal a particular angle we never dared explore. Etgar Keret had said, 

in an interview at Harvard Hillel, that he sees his role as a fiction writer to confuse 

his readers. The Story Victorious – can serve as a comic mirror to the serious 

analysis provided by Start-Up Nation. It is in this decade that young Israeli writers 

feel comfortable enough to make fun of our own society by targeting some 

previously “Sacred” topics. Slide 3 of the PPT has a link to a “fun” public reading 

of the story that highlights the cynicism about our need to be the first, the best the 

biggest etc.… 

You may ask your participants to discuss the connection between the story and the 

“start Up Nation” atmosphere in and about Israel.   

o New Israeli Humor 

o The Story Victorious   Etgar Keret 

This story is the best story in the book. More than that, this story is the best story in the world. 

And we weren’t the ones to come to that conclusion. It was also reached by a unanimous team of 

dozens of unaffiliated experts who - employing strict laboratory standards - measured it against a 

representative sampling taken from world literature. This story is a unique Israeli innovation. 

And I bet you’re asking yourselves, how is it that we (tiny little Israel) composed it, and not the 

Americans? What you should know is that the Americans are asking themselves the same thing. 

And more than a few of the bigwigs in American publishing stand to lose their jobs because they 

didn’t have that answer at the ready while it still mattered.  

Just as our army is the best army in the world - same with this story. We’re talking here about an 

opening so innovative that it’s protected by registered patent. And where is this patent 

registered? That’s the thing, it’s registered in the story itself! This story’s got no shtick to it, no 

trick to it, no touchy-feely bits. It’s forged from a single block, an amalgam of deep insights and 

aluminum. It won’t rust, it won’t bust, but it may wander. It’s super contemporary, and 

timelessly literary. Let History be the judge! And by the way, according to many fine folk, 

judgment’s been passed - and our story came up aces. 

“What’s so special about this story?” people ask out of innocence or ignorance (depending on 

who’s asking). “What’s it got that isn’t in Chekhov or Kafka or I-don’t-know-who?” The answer 

to that question is long and complicated. Longer than the story itself, but less complex. Because 

http://www.etgarkeret.com/
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there’s nothing more intricate than this story. Nevertheless, we attempt to answer by example. In 

contrast to works by Chekhov and Kafka, at the end of the story, one lucky winner - randomly 

selected from among all the correct readers - will receive a brand-new Mazda Lantis with a 

metallic gray finish. And from among the incorrect readers, one special someone will be selected 

to receive another car, cheaper, but no less impressive in its metallic grayness so that he or she 

shouldn’t feel bad. Because the story isn’t here to condescend. It’s here so that you’ll feel good. 

What’s that saying printed on the place mats at the diner near your house? ENJOYED 

YOURSELF - TELL YOUR FRIENDS! DIDN’T ENJOY YOURSELF - TELL US! Or, in this 

case - report it to the story. Because this story doesn’t just tell, it also listens. Its ears, as they say, 

are attuned to every stirring of the public’s heart. And when the public has had enough and calls 

for someone to put an end to it, this story won’t drag its feet or grab hold of the edges of the 

alter. It will, simply, stop. 

http://ingwon.tumblr.com/post/116342318932/the-story-victorious-by-etgar-keret 

 

  

http://ingwon.tumblr.com/post/116342318932/the-story-victorious-by-etgar-keret
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Teaching Feldermaoue at the Olympics 

“The Chamber Quintet” or in Hebrew החמישיה הקאמרית had never played a single piece of 

chamber music in any of its many comical performances. They were known for their 

humorous critic of anything and everything Israeli, often with language unheard of before 

on stage. If you were to discuss this particular skit with Israelis, they would most 

probably not recognize it by its official name, they will however remember it with the 

famous quote “Haven’t we suffered enough?”.  

Two members of the Israeli delegation to the Olympics, in Germany (where else?) 

approach the referee a minute before a race is to start, demanding some extra privileges 

for the Israeli runner. As you prepare to teach it you may want to watch it more than 

once, making a list of the arguments that will eventually persuade the referee. They all 

rely on Holocaust related victimhood references. In Israeli circles one does not make fun 

of Holocaust survivors or their children, yet here they do. You will find the link to this 

skit on slide 3 of the PPT. 

How do you feel about this kind of self-critic- how does it work for you in conjunction 

with Start-Up Nation?  

If the Shoa related humour is too much you may want to substitute this skit with 

Feldermause in the White House also known for the quote “Small Country Very Brave”. 

It does not have English subtitles but it is mainly in English, albeit very Israeli English 

o Feldemouse at the Olympics   Ha-Chamishia Ha-Kamerit 

Feldermouse at the Olympics is one of the 

best known skits of the “Chamber Quintet” 

an Israeli comedians group. In this skit the 

managers of the Israeli delegation to the 

Olympics in Germany, are intervening to 

get the Israeli athlete, who is not “very fast” 

rather slow, by their own admission, some 

advantage over the other runners. The 

whole scene and especially the arguments 

used to convince the German referee, are 

making fun of Israel’s inclination to portray itself as victim.  

Note – many of the Chamber Quintet skits, were written by Etgar Keret.   

https://www.youtube.com/watch?v=lLIWCW4ewb8&t=40s
https://www.youtube.com/watch?v=NyLNAATg82k
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Teaching Arab Labor  

The award winning sitcom series, Arab Labor, started airing on Israeli TV in 2007. We can thus 

see it in the context of other events this unit deals with – namely the situation of Arab citizens of 

the state of Israel.  Following the 2000 riots of Arab Israelis (see the challenges section of this 

unit for more information) there was a growing awareness of the complex situation of Arab 

Israeli citizens. It is at this very time that Sayed Kashua’s, work receives great acclaim in Israel 

for his novels portraying the personal as well as political reality he lived in. Amgad – the main 

character of Arab Laobr – is an Arab Israeli who tries to fit in as much as he can for which he 

will be reprimanded by both Jewish and Arab Israelis.  

o Arab Labor – The Car    Sayed Kashua 

“The Car” is the first episode of Arab Labor  

Kashua’s tongue-in-cheek humour offers an 

insight into the complex relations between 

Jews and Arabs in contemporary Israel. In 

this episode note the different aspects of 

relating to cars; driving, repairing, road 

safety and security as they playout for Jews 

and Arabs. Lookout for prejudiced, even 

racist vocabulary on both sides. 

 

As you prepare this for teaching, note 

o The differences between Amgad and his wife.   

o How are Arabs and Jews distinguished by the cars they drive. 

o Attitudes towards driving, security belts, car repair. 

 

In your follow up conversation try to bring out the similarities of the auto-critic apparent in 

both videos. 

If time allows you may be interested to watch a literary event (April 2108) at Harvard Hillel 

hosting both Kashua and Keret. 

https://www.youtube.com/watch?v=PFu9vSLcyJ0 

 

  

https://www.youtube.com/watch?v=PFu9vSLcyJ0
https://www.pbs.org/video/arab-labor-car/
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o Challenges I 

Riots of Israeli Arab Citizens - 2000 

 The remnants of hope for some peaceful arrangements with the Palestinian Authority, if there 

were any left, disappeared with the second Intifada. Marked by buses being blown up, suicide 

bombers in busy shopping malls, leaving behind literally hundreds of dead and wounded. 

The belligerence did not stop at what was the “Green Line”, as hundreds of Israeli Arab citizens 

started demonstrations all over the country, in support of Palestinian causes. They blocked main 

roads, threw stones at policemen and threatened to attack Jewish towns and villages. The police 

response was extremely harsh and ended with 12 Arab citizens shot dead and many more 

wounded.    

In all its history of dealing with riots and demonstrations, the Israeli police had never before 

killed demonstrators. As a result an investigation commission was appointed headed by Justice 

Theodore Or- the recommendations and findings were published in 2003: 

The governmental body of inquiry criticized the Israeli police for being unprepared for the riots 

and using excessive force to disperse the protesting and rioting citizens. Eight policemen were 

reprimanded by the commission, most of them after they had retired from the police force. Two 

police officers were released from the force due to the conclusions. 

The Or Commission found that Arab citizens suffer discrimination in Israel and leveled criticism 

at the government for failing to give fair and equal attention to the needs of Arab citizens of 

Israel. The commission found that frustration with discrimination led to the outpourings of 

frustration in October 2000  

https://en.wikipedia.org/wiki/Or_Commission 

In this unit of Zot Hashira we look at the Arab Israeli poetic expression of the time. 

Since we have included very few examples of Arab Israeli poetry in previous units- 

I have opted to offer here a larger choice – so educators can find that which best 

appeals to themselves and their audiences.  

 

Teaching On Artistic Freedom in the National Era 

This study kit is being developed in 2018 following the passing of the Nationality 

Law by the Israeli parliament, earlier this year. Following the law, which declares 

Israel as the nation state of the Jewish people, minority groups in the country 

especially the Druze, known for their loyalty to the state and service in the IDF 

opposed it.  

https://en.wikipedia.org/wiki/Or_Commission
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It is important to know that all the poems we are reading were written way before 

the passing of this law. The feelings of discrimination, the ambivalence about 

identity, language and loyalties have been there way before the passing of the 2108 

Nationality law. 

It is important to note that all three poets in this section are Israeli citizens, fluent 

in Hebrew, Masalha was a professor at the Hebrew University in Jerusalem. He 

published eight poetry books and many articles in the Haaretz daily paper. 

For more about the poet 

https://www.poetryinternationalweb.net/pi/site/poet/item/3177/Salman-Masalha 

As we start reading the poem – note the first word – Because- בגלל which sets an 

apologetic tone to the whole poem. Since this is about freedom – which only 

appears at the very end of the poem – we need to pay a close attention to all the 

preconditions that need to be considered before a certain amount of freedom is 

possible. 

 

 

o On Artistic Freedom in the National Era     Salman Masalha 
 

Because I am not a state, I have no  

secure borders1, or an army guarding  

its soldiers’ lives 2night and day.  And  

there is no colored line 3drawn by a dusty  

general in the margins of his victory.  

As I am not a legislative council,  

a dubious parliament, wrongly called  

a house of representatives4. As I am not  

a son of the chosen people5, nor am I 

an Arab mukhtar6.  No one will falsely 

accuse me of being, supposedly, 

a fatherless anarchist who spits into the  

                                                           
1 A classical Israeli political term – referring to one of the preconditions Israelis need to have before anything else is 
considered. Masalha therefore may be speaking with tongue in cheek here. 
2 Armies are supposed to guard civilians lives- Is there a critic of Israel worrying more about its soldiers then about 
its citizens. 
3 Remember Israeli discourse about “green Line” etc 
4 There is a lot of criticism in the Arab Israeli population about their political leaders not truly representing them 
5 Obviously – not a Jew 
6 Local Arab leader – thus the poetic voice has no privileges on any side. 

https://www.poetryinternationalweb.net/pi/site/poet/item/3177/Salman-Masalha
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well7 around which the people feast  

on their holidays. Rejoicing at their  

patriarchs’ tombs.8  Because I am not  

a fatalist, or a member of an underground  

that builds churches, mosques and synagogues  

in the hearts of children9. Who will no doubt die  

for the sake of the Holy Name in Heaven. 

Because I am no excavation contractor10 or earth  

merchant, not a sculptor of tombstones polishing  

memorials for the greater glory of the dead. 

Because I have no government, with or  

without a head, and there is no chairman  

sitting on my head. I can, under such  

extenuating circumstances, sometimes  

allow myself to be human, 

a bit free. 
 

As you conclude the reading of the poem and enumerating all that it takes to reach its final stage 

– note the fact that a poem that is allegedly about freedom (Title) is actually about all the hurdles 

that need to be cleared before some freedom is possible- Is this only the situation of a member of 

a minority group? 

Listening to this well-articulated critic- what feelings does it create? 

Your participants may tend to go towards “What is he complaining about – he would be much 

worse in any neighboring Arab country” – what would your response be to this type of 

argument?  

                                                           
7 Arabs are often accused of not being grateful enough for their life conditions in Israel 
8 Could be a reference to both Jews and Arabs fighting over their patriarchs tombs. 
9 A clear criticism of all religious indoctrination. 
10 Someone who may make profit of fortifications or toms building. 
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Teaching “My Father” 

One could easily say that “My Father” is a more intimate, version of the poem 

about Freedom. The description of the father living in a different era with a direct 

connectedness to the land is an exact juxtaposition to the complicated reality of the 

son as seen in the previous poem.  

The last line asserts clearly without any doubt the situation of the father; stable as 

earth itself. Not going anywhere neither coming from across the sea . 

I think the statement of belonging to the land and being part of it before “”, is clear. 

enough. 

How does it make us feel?         

 

 לאבא שלי
 שנולד במורד ההר

 ,והביט על האגם

 .לא היה דרכון מעולם

 .ואפלו לא תעודת מעבר

 הוא חצה את ההרים

 כאשר הגבולות לא זרמו

 .בנהר

 לאבא שלי

 .לא היה דרכון בעולם

 לא מפני שלא היתה לו

 .ארץ וחותם

 רק מפני שהארץ

 תמיד שכנה לה שם בנחת

 .בכפות ידיו

 וכמו שהארץ לא חמקה

 מידיו אף פעם

 ,יםונסעה אל מעבר ל

 .אבא גם

 
 

  

 My father – Salman Masalha 
      who was born on the slope of the mountain 

      and gazed down on the lake, 

      never had a passport. 

      Or even a laissez-passer. 

      He crossed the mountains 

      when the borders did not flow 

      in the river. 

      My father 

      never had a passport. 

      Not because he didn’t have 

      a land and a seal. 

      Just because the land 

      always dwelt calmly 

      in the palms of his hands. 

      And just as the land 

      never slipped from his hands to travel 

      overseas, 

      Father – too. 
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Teaching “Homeland Hymn” 

The intricacy of reading this poem lies in the not so subtle (for the Israeli 

reader) references to very well-known hymn like Israeli songs. To name only 

the two most famous ones – Hareut - Friendship Song by Haim Guri – a 1949 

song written for the first day of commemoration יום הזיכרון. It starts with a few 

lines about wind and clouds blowing in the Negev. A famous Alterman song 

about the love and commitment to the land also makes reference to mountains 

and valleys etc.  

Masalha is not necessarily mocking Israeli “sacred” poetry, but rather 

connecting himself to the local culture – by saying a sort of “me too”. We too 

can have similar imagery, we too relate to the same land and nature. However, 

unlike in Israeli songs/poems there is no glorification of the battle but rather 

anger and pain. Damnation replaces classical Jewish blessings. 

 

Homeland Hymn   Salman Masalha 

On the mountain that kisses a star, the winds 

flail and wail. This is not a wind that blew in 

from the west, it is a wind that sighs:  

Who lifts up his eyes on high 

to the bereft land, which God has left 

to its own devices, filthy with hate, imprisoned 

in plaints and the flame of the sword? 

On the mountain that lusts for a star, the wind’s 

silence is naked. Sandstorm soldiers again 

have shaken the basalt boulders from slumber, 

hungering for battle, tongues 

tasting the salt of assault. Only the man 

who roamed among ruins of a glorified war 

hewed gravestones in memory’s 

path, and whispered like embers. 

On the mountain mute as a star, 

the furious windstorm raves. 

Not the insolent wind but the redemptive wind 

of the land addressed in a poem of lament, 

a single line: 

Land flowing with milk and a homeland damned. 
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Teaching Ayman Agbaria Poems 

Ayman Agbariya, born in 1968 in Israel, is a poet and a playwright. He teaches at 

Haifa University and is a faculty member of the Mandel Foundation. His poems 

written in Arabic are translated to Hebrew and English. 

I suggest a reading of these three poems as a study in language or rather languages 

and their meaning in our lives and discourse. 

o “Writing in Hebrew” sounds like a one sided conversation – as if one is 

listening to a proposal made during a meeting or over the phone- cajoling, 

tempting with promises for desirable things for an actor – the price tag 

comes at the end; “Do you agree to write in Hebrew”. What does it take to 

say no? Why is it important? Is writing in Hebrew perceived as a sort of 

betrayal?  

How does this dilemma strike us?  
 Ayman Agbaria 

WRITING IN HEBREW11 

I have a role for you.  

Perfect for you:  

The hero’s best friend.  

You get to be with the heroine too.  

I promise some close ups.  

And you might have a chance to sing too.  

Come on,  

Do you agree to write in Hebrew? 

 

o Teaching “Debate”– may be difficult- as you read the beginning, you may 

easily think you are listening to Palestinian Shahid (martyr) talk, sanctifying 

terror.  When you continue – it becomes clear that this is what Israeli 

military language sounds like to a Palestinian.  

Can we entertain the idea that our language of closeness, our expressions of 

superiority over others, our justification for the morality of our actions – 

may sound to Palestinians just like their language sounds to us? 

Can we even read it without immediately having to respond with a “but what 

about”? Or another – Is this poem legitimate to you? Are there any limits 

Israel should set on free speech? If so, has the limit been reached in this 

poem? 

 

                                                           
11 Note how the fact of writing in Hebrew is presented as a temptation or even a bribe 
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 DEBATE 

— Our bodies are better.  

— Our bodies are more precious.  

— Our blood is finer.  

— Our blood is sweeter.  

— Our dead are martyrs, yours are murdered.  

— Your dead will become earth, ours will be higher.  

— I am the victim and you are the killer.  

— I will remain and you will vanish.  

Like this, the generals speak  

like this, they debated:  

Which is thicker?  

The tear of a mother or the powder of a bullet?  

 

Teaching “Why did they select us to be their Victims” 

Language is extremely important in this poem as well. The word “select” has very 

negative Holocaust related connotations to the Jewish reader, yet had the translator 

used the word “Choose” it would not be much better – and would be read as 

mockery or criticism. 

As we read through the different levels of victimhood; land, property, mockery and 

more, we are dealing with a language of metaphors, almost all of which resonate in 

Jewish lore of victimhood (see footnotes) – this time adopted by others. 

And since it is all about metaphors – the poem claims the literary licenses of telling 

the story its own way. Not all questions will ever be answered – the victim in this 

poem will continue asking – why us? That too is a familiar one – is it not? 

For more about this poem see article by R. Saari here 

 

  

https://www.poetryinternationalweb.net/pi/site/cou_article/item/7984/Yesterdays-victims-are-tomorrows-heros-and-the-victims-of-the-day-after-tomorrow
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o WHY DID THEY SELECT US TO BE THEIR VICTIMS? Ayman Agbaria 

They axed all the trees in the forest12 

For one ship.  

They stripped us all 13 

The dead and the living  

For one sail.  

Then they commanded us to weep 14 

And wave for them  

So that the sea would be large enough for them to depart  

And the wind would be suitable  

For them to leave suddenly  

Before we learned their language.  

Yet we will write our story as we wish 15 

half the truth is for us  

and half the lie is for them.  

We will elaborate where nature permits  

And we will curtail where there is grass to cover  

We will tell their story as we would like to remember ourselves:  

Victims facing ascendancy  

(Exactly as this poem begins)  

We will teach our children we were confident of victory from the beginning  
16And we allowed them to seize the forest  

Because they were axing their absence.  

We will write as we wish.  

But they will leave us and we will never know  

why did they select us to imitate their hatred of nature?  

Why did they train us to pause at the seashore?  

Why do we still stew over their axes?17  
© 2006, Ayman Agbaria 

  
  

                                                           
12 Remember how planting trees is an important image for Israelis- of themselves – yet we hear so often today 
about Jews who destroy Palestinian olive groves 
13 A holocaust related image 
14 Could be a juxtaposition to the Babylonians forcing the Jewish prisoners to sing  
15 A reference to the war of narratives – each side claiming the full truth and treating the other as fake. 
16 Relates to events of the 1948 “Independence War” for Israelis Nakba for Palestinians 
17 Could be a closing line of self- awareness – questioning the Palestinian conduct – maybe calling for a change. 
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Teaching Nidaa Koury’s Poems 

Nidaa Khury was born (1959) in Fasuta, in the Galilee – Wikipedia in English will say the town 

is in Palestine- Hebrew Wikipedia will say it is in Israel. Both sites will go on telling the readers 

about her academic achievements in BGU in Beer-Sheva, her amazing poetry and active 

involvement in human rights and women rights, both in Israel and internationally. 

A documentary movie about her life called “Nidaa through Silence” was produced in 2009. 

You may want to start your teaching by showing a 5 minutes excerpt from it Here or a longer 12 

minutes excerpt Here. Nidaa Khoury’s poetry are now included in the literature curriculum for 

Israeli high schools.  

The two poems included here are very different in tone and scope.  

 

Teaching Flesh and Blood Pain –  
As you start reading the poem – note the exclamatory tone of the first line – There is no running 

away nor excuses- the reason for the “broken up”  and “crumb” situation of the poetic persona is 

all in the past – the retelling of her history is presented in a series of numbers. These are very 

clear for the Israeli reader, but may need a detailed context for others. 

48 – (1948) Israel’s war of independence referred to by Palestinians as the Nakba – the disaster. 

67 – (1967) The Six Days War referred to by Palestinians as the Naksa (set back) the great 

disappointment at Israel’s further victory and conquests. 

87 – (1987) the First Intifada – Palestinian revolt in the occupied territories / Judea Samaria and 

Gaza – Your choice of terminology is obviously an ideological statement 

20 -  (2000) the second Intifada in the Palestinian Authority, followed by strong support of 

Israeli Arab citizens. 

All the above are responsible of the brokenness of the poet. 

While the first part of the first stanza refers to recent past events – we may see in the last part, 

subtle references to a much more ancient past of drinking from the same well – next -  one 

person/brother?  Loses – the other remaining thirsty – I suggest a Yitzhak and Ishmael metaphor 

– culminated by the closing line linking the glass of water to thorns and soil – Combining 

Muslim and Christian images for the very same land. 

The second stanza makes a clear reference to the poet’s fluency in Hebrew/ Jewish lore, 

continuing into the 3rd verse were the listing of major biblical themes culminates with the return 

to the initial parting at the well, of Hagar and Sarah – very strong female images of ancient 

bonding followed by a painful break away. 

The 4th verse starts with Christian imagery but weaves in both Lech Lecha and God’s call for 

Adam in Gan Eden: Where are you. ?איכה  

Having gone through a tapestry of old and new metaphors all expressing our entangled existence 

here, I, like probably many other readers, am puzzled at the last lines of the poem – calling us 

back from afar to our contemporary cities and everyday events like weddings that will eventually 

build the future yet to come. How honest of a women rights’ activist, political critic and student 

of our antiquities to recognize the importance of the mundane.  

https://www.wordswithaview.com/nidaa-khouri
https://www.youtube.com/watch?v=zdsYPSUez2I&t=167s
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          Flesh and Blood Pain  Nidaa Khury 

1. 

The past breaks me up 

These are the crumbs 

Here I am flesh and blood pain 

Poured into words 

Here is my history 

48 

67 

87 

00 

And I am 

Knowingly saying 

The future will come and will break 

Do not say it will not 

Everything 

Since  

We drank from the same well 

You got lost 

And I 

Went away thirsty 

Since then to this very day 

The past is still a glass 

Thorns and soil 

 

2. 

The past breaks me up 

Here I am flesh and blood pain 

Poured into a page 

Here, I am saying…the finishing 

times 

Good signature… (Hatima Tova) 

The coming future…continuation of 

the past 

 

3. 

The Book of Books 

Is not completed 

Here are the chapters 

The Exodus 

The exile 

The kingdom 

The angels 

The judges 

The return 

I know… I will tell you 

I know 

Since… 

The well 

 

4. 

Jesus your servant 

God is your future 

Go thy my son 

Wherever 

I am your servant 

Your future is 

Go thy.. לך לך 

Where to… 

My son… 

Where are you? 

How is it still 

All of heaven 

The city a reflection… 

And still applauding 

Thinking weddings? 
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  כאב בשר ודם

 נידאה חורי בגוף אחד

 

1

. 

 העבר שובר אותי

 ואלה הפרורים

 כאב בשר ודם –הנה אני 

 שפוך במילים

 הנה תולדותי

48 

67 

87 

00 

 והנני

 אומרת מתוך ידיעה

 העתיד יבוא ישבר

 אל תגיד שלא

 הכל 

 מאז

 שתינו מאותה באר

 אתה אבדת

 ואני

 הלכתי צמאה

 מאז עד עצם היום

 העבר עודו כוס

 קוצים ועפר

 

2. 

 העבר שובר אותי

 כאב בשר ודם.... הנה אני

 שפוך בדף

 מועדי הגמר... הנה אומר

 ...חתימה טובה

 .המשך לעבר...העתיד הבא

 

3. 

 הספרים ספר

 לא נשלם

 הנה הפרקים

 היציאה

 הגלות

 המלוכה

 המלאכים

 השופטים

 השיבה

 אומר לך... אני יודעת

 אני יודעת

 ....מאז

 .הבאר

 

4 . 

 עבדך ישו

 עתידך אלוהים

 לך לך בני

 לאן שפניך

 עבדך אני

  עתידך הוא

 ...לך לך

 ...לאן

 ....בני

 ?איכה

 איך עדין 

 במלואו....גן עדן

 ...והעיר בבואה

 ועדין מחיאות הכף

 ?חושבות חתונה
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Teaching “Time Is Over” 
While “Flesh and Blood Pain” is a relatively complex poem, “The Time is Over” is, much more 

straight forward. – There is one repeating image of a rendezvous between the newsreader and 

what we may call, the news-listener. The repeated routine is a very honest description of Israelis’ 

addiction to the news. Added to this is the fact that for many years there was just one news 

channel, and we all, Arabs and Jews alike, listened to the same source of information, the same 

experts on nightly panels, repeating their well-known opinions. 

Oddly enough, we all stay for the weather forecasts that for most of the year are the same every 

day. The rebellion- if there is one, comes at the last lines when the routine is stopped and 

awareness of the meaning of all these years of news surfaces. 

“That these people, in this country 

Every day 

Are dying.” 

With all their simplicity, these words may well be your concluding message of this section. 

 

The Time Is Over   Nidaa Khoury 
 

For more than thirty years 

For every newscast 

The newsreader has come on time, 

At the same time, to the same screen, 

And he told me what had taken place 

What they said and what they did and what 

they meant 

And he said it’s all they know and they 

don’t know more 

And he’s finished with weather forecast –  

Dry and cloudy, gales and heat. 

For more than thirty years 

For every newscast 

I have come on time, 

At the same time, to the same screen 

And told the newsreader I don’t want to see 

what I see 

I don’t want to hear what I hear  
Neither to know what is taking place 

Not what they say, nor what they do, nor 

what they mean 

And the weather forecast 

Doesn’t trouble me. 

Today 

The newsreader comes right on time, 

At the same time, to the same screen. 

And he tells me he has been coming here for 

thirty years  
To reach me every day to forget the day 

gone by, 

To make me faultlessly forgetful 

He says all I have to do is remember one key 

thing 

Exactly as he does 

To repeat what they have said, 

To do what they have done, 

To accept what they have accepted 

To eat what they have eaten 

Live how they had lived 

And so on and so on… 

Until his time is over and he forgets the 

weather forecast 

And I, too, forget to tell him 

That these people, in this country 

Every day 

Are dying. 
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Challenges II  

Teaching about the Disengagement –  

“Gush Katif (Hebrew: גוש קטיף, lit. Harvest Bloc) was a bloc of 17 Israeli settlements in the 

southern Gaza strip. In August 2005, the Israeli army carried out the Cabinet's decision and 

forcibly removed the 8,600 residents of Gush Katif from their homes. Their communities were 

demolished as part of Israel's unilateral disengagement from the Gaza Strip.” Wikipedia 

Reading this short paragraph from Wikipedia will indeed give the basic information, but will fail 

to capture the spirit of the event called officially “The Disengagement” by most, but not by the 

people who lived there and their hundreds of thousands of supporters in Israel and abroad. They 

call it “The Expulsion”. 

While Prime Minister Sharon, and his cabinet believed the evacuation will bring peace to Israel’s 

southern border with the Gaza strip, the result was quiet the oposit. The Gaza strip was taken 

over by Hamas, riots and attacks on Israel continue, and force Israel to repeatedly launch military 

operations to protect towns and villages along this border. 

The Disengagement took place in the summer of 2005, the pain and the rift it caused in the 

Jewsih Israeli society are lingering. This section of “Zot Hashira” invites participants to listen to 

the pain, regardless of their political opinion of the settelments. 

There are abundent resources on the Internet about the disengagement, I recommend watching 

and listening to a short video The Expulsion from the site of the Gush Katif memorial museum in 

Jerusalem. The link is also available on the Unit at a Glance PPT.  

The video clip called “The Girls Prayer” is one of the many examples of prayers held at the Gush 

on the day of the forced evacuation. You may consider concluding your teaching with it. It may 

also work as opening to give learners a taste of the feelings among the settlers and theit 

supporters. 

 

o The Disengagement  

Teaching “Palestinian Souls” 

Dotan Arad is a professor at the history department of Bar Ilan University. His 

poem “Palestinian Souls”, unlike all others in this section, was published in 2000, 

thus about five years before the disengagement. I chose to include it here, as it 

expresses a sense of premonition of such an event.  

  

https://en.wikipedia.org/wiki/Gush_Katif
https://www.youtube.com/watch?time_continue=1&v=rU7obL5AQtQ
https://www.youtube.com/watch?v=2-tJBQVr-eE&t=10s
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 Palestinian Souls Dotan Arad  Mashiv Haruah, fall 2000) 

A. 

Palestinian souls  

Are dancing on my balcony 

Under the white crescent moon 

Dancing, never touching 

Keeping a safe distance18 

Leaving pale footprints 

On the tiles 

 

Salam Aleikum 

Aleikum Salam19 

(Three times) 

 

Palestinian souls are behind the wall 

(Kotel) 

Looking for cracks. 

 

B. 

Palestinian souls 

Are hiding in my house 

Behind the furniture 

The white-washers can’t 

Hide their fingerprints 

On the paint. 

Their suitcases on their knees20 

They are waiting for a sign 

 

 

The souls of Palestinians are thickening  

Multiplying 21(Becoming pregnant) 

Woven in secret  

From lettered codes  

On the radio 

Already they stand before me  

Bloodless and boneless 

Without flesh or limbs 

With no kaffiyeh  

Playing words to me in classical Arabic 

Plucking on the strings of guilt. 22 

I take them for walk in the garden. 

Don't forget to prune23 the cherry tree  

and don't sit beneath the vine24  

In pretended peace 

This house is built on arches 

                                   Beware25  

Smash all your dreams 

With an axe 

Collect all the word-shells 26from the 

ground.27 

 

Lest you pay the price of exile. 

 דותן ארד –נשמות פלסטיניות 

 א.

 נשמות פלסטיניות

                                                           
18 The term refers to the concept of  שמירת נגיעה

avoiding touch with the opposite sex for modesty. It 
could also be a reference to a security related 
expression, keeping a safe distance from a suspicious 
object for example. 
19 The Arabic greeting is said in the manner of ritual. 
20 Referencing pictures from either the Holocaust or 
the Nakba – both events have them. 
21 The Hebrew here is מתעברות 
22 In order for strings of guilt to be plucked – they 
need to be there in the first place. 
23 This imagined tour of the house and garden – 
suggests acceptance of the humanity of the person 
who is threatening to get your home. 
24 Reference to the biblical image of peace 

25 They eventually will be exactly like us, their 
dreams smashed – collecting their memories as they 
leave. 
26 A reference to a military practice to collect bullet 
shells before leaving a shooting range. 
27 This reference is connected to the Mishna about 
the need to be careful of one’s words  ,אבטליון אומר

 exile חכמים, הזהרו בדבריכם, שמא תחובו חובת גלות ו 
is the punishment for the sin of sages who were not  
careful enough of what they said. Here the poet 
warns the Palestinians who will take over his home 
to pick up remnants of word shells, so that they will 
not be exiled. Think about the meaning of this – Is 
the poets suggesting that a future exile will come 
because our “sages” are not careful enough of their 
words? 
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 רוקדות אצלי במרפסת

 מול הסהר הלבן

 רוקדות ולא נוגעות

 מרחק ההרחקהשומרות את 

 מותירות עקבות חורות

 על המרצפת

 

 סלאם עליכום

 עליכום סלאם

 )ג פעמים(

 

 נשמות פלסטיניות עומדות אחר הכתל

 מחפשות את הסדקים

 

 ב.

 נשמות פלסטיניות

 מתחבאות אצלי בבית

 מאחורי הרהיטים

 מכבסות המילים לא מצליחות

 למחות את טביעותיהן

 על הסיד

 מזודותיהן על הברכיים

 ממתינות לצלצולהן 

 

 ג.

 נשמות של פלסטינים הולכות ומתעבות

 הולכות ומתעברות  

 נרקמות בחשאי

 מצרופי האותיות

 של מלות הדיו

 וכבר עומדות מולי

 ללא בשר ועצם

 ללא דם וידיים

 ללא כאפיה

 מנגנות לי מלים בערבית גבוהה

 

 אני לוקח אותן לסיור בגינה

 אל תשכחו לגזום את הדבדבן

 תחת לגפןואל  תשבו מ

 בשלווה מדמה       

 הבית הזה בנוי על קמורים

 תזהרו                        

 נפצו את כל החלומות

 בגרזן

 הסירו את קליפת המילים

  מעל האדמה

  שלא תחויבו חובת גלות.
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Teaching “Akeida” 

This poem is one of those published in a special issue of the “Mashive Haruach” 

literary magazine dedicated to the disengagement. 

Here is a short quote from the publication’s Internet site: 

Since 1994, Mashiv HaRuach has been contributing to the building of a rich and diverse Jewish 

Israeli culture that is at once creative and innovative yet steeped in the richness of Jewish heritage 

and tradition. At the intersection between modernity and tradition, Mashiv Haruach is positioned 

to contribute to a new creative, inspiring Jewish Israeli identity. 

Mashiv HaRuach has a two prong strategy:  First, we expose Israeli artists, writers and poets to 

Jewish literature and culture, helping to deepen the quality and caliber of art and literature in 

Israel.  Equally important is the exposure of religious writers and poets to modern Israeli culture, 

enabling them to access an important voice and gain an understanding and appreciation of the 

different perspectives that make up Israeli society. In this way, Mashiv HaRuach is one of the 

pioneers in the realm of Jewish renaissance in Israel. 

Hebrew readers will enjoy getting acquainted with the amazing poetry, prose and visual art made 

accessible through Mashiv Haruach. It is an extremely important source for contemporary Jewish 

literature in Israel. 

 

Mashiv Haruach issue 16 ט"ז   was published in 2005; shortly after the 

disengagements. The editors were very particular in their choice of texts, including 

political as well as metaphorical poetry and prose. 

It is worthwhile to note two features from the title pages. Go to slide 8 to see how 

the wording under the name of the publication references the wording preceding 

Kol Nidrei. 

Go to slide 9 to see a play on words between מקראה which is a reader and מקרעה 

which is used here to reference the custom of קריעה for mourning. 

Thus the mood of the book is one of judgment days and mourning. 

Readers of Israeli poetry may know how often the Akeida (The binding of Isaac) is 

referred to in modern Israeli literature. Ruchama Shapira’s poem joins a long 

poetic tradition of earlier Akeida related poems by Alterman, Amichai, and many 

more. 

The poem suggests a similarity between the sacrifice of Yitzhak to that of the land. 

 

 

 

 

 

 

 

 

 

https://mashiv.org.il/
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Akeida28 ((Binding)   

  Ruchama Shapira 
Take your son, your only one 

Your hope 

Your dream 

The one you love 

And sacrifice him at 

One of the mountains that I will tell you.. 

 

All the love lumped 

Into pain, almost 

Stuck in his throat … 

But no. 

He rose at dawn29 

 

He saddled his donkey 

And choked the tears and the memories 

The moments of grace and laughter 

In the land of sun and beach30 

The vegetable garden 

The home and yard 

The palpitating heart – 

 

God will show the lamb for sacrifice 

My son 

 

He does not need Hasbara31 

He is not asking for excuses 

No quotes of written promises --- 

 And they both went together. 

And they saw the place from afar 

And he said to the gloating youth32 

Sit here 

With the donkey, and the on all the channels33 

No stranger will get this; and we will prostrate 

ourselves  

And we shall return to you 

 

When the hope 34was bound up 

And they were all ready for Him 

The voice was heard 

No more 

--- 

And He said 

Because you did not spare your heart and soul 

from me 

I will bless you 

And I will plant you in this land 

With all my heart and all my soul –  

 

Soon in our times35 

Amen. 

                                                           
28 The Akeida is the Biblical story most frequently 
referenced in Israeli poetry. Here the poet is 
equating the sacrifice of the evacuation to that of 
Isaac.  
29 Just like in the Biblical story, the order is followed, 
no matter how hard it is. 
30 Here the poet includes memories that are clearly 
those of her settlement “Shirat Hayam” 
31 Criticism of the government’s PR and excuses  
32 Hard to know who is referenced here, could be 
any part of the population who is not supporting the 
settlers. 

33 The media was obviously reporting all along, some 
in support, many critical of the settlers. It must have 
been hard to watch it all..  
34 Hope is being bound up for sacrifice. This could be 
a turning point in the poem as the speaker 
understands the battle is over. Note the clear 
connotation to the national anthem; Hatikva. 
35 This closing line takes us into the language one 
uses for waiting for Mashiach. There is a shift from 
the practical political situation into the 
transcendental  
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 רוחמה שפירא  עקידה

 קח נא את בנך את יחידך

 את תקותך

 את חלומך

 אשר אהבת

 והעלהו לעולה אל

 אחד ההרים אשר אמר אליך

 

 כל אהבה בגוש

 של כאב כמעט

 עמדה בגונו...

 אך לא.

 וישכם בבקר

 

 ויחבוש את חמורו

 ויכבוש את הדמעות הזכרונות

 רגעי החסד והצחוק

 בארץ השמש והחוף

 גן הירק

 הבית החצר

  –הלב מפרפר 

 

 אלהים יראה לו השה לעלה

 בני

 

 הוא לא צריך הסברה

 לא מבקש הצטדקויות

 ---לא צטוט הבטחות כתובות 

 וילכו שניהם יחדיו

 וירא את המקום מרחוק

 ויאמר לנערים השמחים לאיד

 שבו לכם פה

 עם החמר הנוער בכל הערוצים

 זר לא יבין זאת: נשתחוה 

 ונשובה אליכם

 

 כשהתקוה נעקדה

 וכבר מוכנים למענו הכל

 נשמע הקול

 ולא עוד

- - - 

 יען אשר ויאמר

 לא חשכת את לבך את נפשך ממני

 כי ברך אברכך

 ונטעתיך בארץ הזאת

 -בכל ליבי ובלכ נפשי 

 במהרה בימינו

 אמן
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Teaching an Invitation to Cry 

Eliaz Cohen is probably one of the best known poets among the group that created Mashiv 

Haruach. He had published, so far, five poetry books. Born in 1972 he is a member of Kibbutz 

Kfar Etzion in the Etzion Block just south of Beit Lechem in the West Bank. He is both a social 

worker and a poet. In his poetic work he was mentored by the greatest of our times, Yehuda 

Amichai, Haim Guri and Daliah Rabikowitch, to name just a few. He is one of the leaders of the 

religious poetic renaissance of recent years. 

His poem “Invitation to Cry” is a literary and ideological conversation with a well-known text of 

the same name, written in 1974 by Arnon Lapid of Kibbutz Givaat Hayim immediately after the 

Yom Kippur war. In his article, Lapid (no connection to Yair Lapid the politician) who had just 

returned from the battle field invited his friends and comrades in arms to weep; for their fallen 

friends and brothers, for the arrogance of Israeli society after the previous 1967 war. Not only 

did he call for open mourning, he also advocated for letting go of the habit to hold one’s tears 

and choke down crying, which had been the accepted conduct for Israeli men and women. 

Years later, Hanan Porat one of the fathers of the settlers’ movement and Eliaz Cohen’s admired 

teacher and leader, had said that when he read the original “Invitation to Cry” while he himself 

was wounded following the 1973 war. He was in shock. He knew then and there, to quote his 

own words, that “Israel, was losing its strength and spirit and needed to be revived” Porat and 

many others in the settlers’ movement go back to this quote time and again, describing it as the 

moment of birth of “The Greater Israel Movement” (the settlers). 

This was in 1974 – Eliaz’s poem is written in 2004 –the title remains the same the invitation is 

different. Thinking about the upcoming disengagement and what will happen between soldiers 

and settlers in Gush Katif, Eliaz fearfully imagines a future situation when his own home in 

Gush Etzion will be evacuated. The poem is an imagined conversation with the soldier who will 

come to take him out of this home. 

Gush Etzon (where Cohen lives) although beyond the 1967 green line, is perceived by many, 

even on the Left, as legitimate, because it was settled by Jews prior to the 1948 War of 

Independence and was lost in battle to the Jordanians, on the eve of the declaration of the state of 

Israel. 

After the publication of the poem, Haim Guri who’s 1948 poem “Behold our Bodies” is referred 

to by Eliaz’ Cohen, contacted him to say Gush Etzion will never be evacuated. Guri was from 

the heart of the Left! 

 Hanan Porat contacted him to express his disappointment of a true son of the settlement 

movement, who adopted the “defeatist” Leftist tone of the original 1974 “Invitation to Cry”, 

which he had opposed all his life. Porat was from the heart of the Right! 

It is important to note that many settlers, who until the last moment refused to believe the 

disengagement will ever happen – feared not the evacuation of the Gaza Strip (Gush Katif) 

settlements- they were afraid of the precedent that will allow the future evacuation of Judea and 

Samaria. 
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An Invitation to Cry     Eliaz Cohen 
To you the good loyal soldier who on that day of the order36 

Will approach our dwelling 

 

I will run to you with open arms I will run I will embrace you and 

    Lead you. 

In front of the entrance I will take hold of your collar, I will tear37 it to 

The place where your heart is. 

 

Enter, sit with us38, the mourners, taste the round pretzels 

Like the children who even now are tumbling on the rug like 

Fate, again houses in Etzion39 are turning pocked and hollow 

 

Silently we all walk at the end through the rooms of the house: 

Only I and you, my wife, and the walls remember the quarrels and loving, 

Lines that were written and erased as though burned into the book 

      Of life. 

In your eyes, my good soldier, I will see a tear. Our friends stifle 

Their crying,40 wrote the poet in 1948, perhaps now it is permitted to cry41 

And if there were more time 

We would lie down in green pastures and play again 

The hide and seek game of 

The Song of Songs 

You as my love, I as the beloved. And you, soldier, in the role of the 

     Watchman 

 

And I would take you running above the cemetery –  

Here, in an hour of great favor 

I heard allah of the muezzin 

As though rising together with the praying of yehudain 

Here one can prophesy, here 

If only we had more time 

 

In a whisper you ask, have you packed? As though there were in this 

    World a bundle 

                                                           
36 The two words highlighted in the opening line of the poem evoke questions – loyal to what? Do all orders need 
to be obeyed? Remember Nazis said they were only following orders! 
37 By performing the act of mourning the soldier is brought into the circle of mourners. 
38 Join the Shiva – Sit! 
39 Reference to the 1948 forced evacuation of Gush Etzion – then by the enemy – now by our soldiers. 
40 Reference to a famous Haim Guri poem about the tragic loss of Gush Etzion in 1948 “Behold Our Bodies” 
41 Two possible references: The 1974 Invitation to Cry by Lapid and/or an even better known post Holocaust by 
Nathan Alterman ,describing a child getting out of hiding and asking permission to cry after the long time she was 
not allowed to. With the quotations of Guri , Alterman and Arnon Lapid, Eliaz Cohen – the settler, is using “Left 
wing poetic language” to make his case. The last lines references to the Song of Songs do not need to be read as 
“Religious” references. Israeli poetry references biblical texts across the board. 

https://shi-webfiles.s3.amazonaws.com/Sources_RachelKorazim_2014_WarPeaceIsrael.pdf
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Which can contain yearning 

 

You hold back a stream of tears. We go out for a breath of air on 

         The porch 

Here I prepared a little corner to write the unfinished novel 

Now from the fig tree in the yard the last leaf falls 

Everything is filled with symbols you say 

You fall on my neck, weeping bitterly 

My good, loyal soldier, now at last it is permitted to cry. 

 

(With daytime anxiety, Shevat 5765, Kfar Etzion 2005)42 
 

 
  ְלֶבִכי ַהְזָמָנה  כהן אליעז

ן ַהּטֹוב ַהַחיָּל ֵאֶליָך  יֹום ַהֶנֱאמָּ ִמים ִמן ֶשבְּ  הּוא ַהיָּ

ה יֹום ֻקדָּ  פְּ

ַרב עֹוֵננּו ִתקְּ  .ִלמְּ

רּוץ רֹועֹות ֵאֶליָך אָּ תּוחֹות ִבזְּ רּוץ פְּ ָך אָּ ָך ֲאַחֶבקְּ אֹוִבילְּ  וְּ

ֵני ָך ֹאַחז ַהֶפַתח ִלפְּ ארֹונְּ ַרע, ַצּוְּ ָך ֶאקְּ ה בְּ ִריעָּ  ַעד קְּ

קֹום  .ַהֵלב מְּ

ֵנס נּו ֵתֵשב, ִתכָּ ֲאֵבִלים ִביִשיַבת ִעמָּ ַעם, הָּ ִכים ִתטְּ עָּ  ַהכְּ

ֲעגִֻלים  הָּ

מֹו ִדים כְּ לָּ ו ֶשַגם ַהיְּ שָּ ִלים ַעכְּ גְּ ַגלְּ ִטיחַַ ַעל ִמתְּ מֹו ַהשָּ  כְּ

ל ִכים שּוב, גֹורָּ ִתים הֹופְּ יֹון בָּ ֶעצְּ קּוִבים בְּ  ַוֲחלּוִלים ִלנְּ

ה מָּ מָּ ַאֲחרֹונָּה ֵנֵלְך ִבדְּ ֵרי ֵבין בָּ  .ַהַבִית ַחדְּ

ַ ֲאִני ַרק ַאתְּ ִלים וְּ תָּ ַהכְּ ִרים וְּ ִבים ִריִבים זֹוכְּ  ַוֲאהָּ

בּו שּורֹות תְּ ֲחקּו ֶשִנכְּ מֹו ֶשִנמְּ וֹות כְּ ֵסֶפר ִנכְּ  ַהַחִיים בְּ

ֵעיֶניָך ִלי, בְּ ֶאה, ַהּטֹוב ַחיָּ ה ֶארְּ עָּ ִקים ֵרֵעינּו, ִדמְּ  ֶאת חֹונְּ

יָּם ַתב, ִבכְּ ַתשַַ כָּ שֹוֵרר ח”בְּ ו, ַהמְּ שָּ ר אּוַלי ַעכְּ  ֻמתָּ

כֹות  ִלבְּ

ִאם יָּה וְּ ַמן עֹוד הָּ  זְּ

ִיינּו ִצים הָּ אֹות רֹובְּ שּוב ֶדֶשא ִבנְּ ַשֲחִקים וְּ ַחק מְּ ִמשְּ  בְּ

 ֶשל ַהַמֲחבֹוִאים

 ַהִשיִרים ִשיר

 

 

ַ יָּה ַאתְּ ַרעְּ ה, ַהדֹוד ֲאִני, הָּ ִקיד ַאתָּ ַתפְּ ִרים בְּ  ַהשֹומְּ

  

ִייִתי  הָּ ה וְּ ִריצָּ ָך לֹוֵקחַַ בְּ ֵבית ֵמַעל אֹותְּ רֹות לְּ בָּ  ,ַהקְּ

אן כָּ ַעת, לְּ א ִבשְּ ַרֲעִוין ַרֲעוָּ  ַאַחת דְּ

ִתי ַמעְּ ַלת שָּ ִפלְּ ִפַלת ַהמּוַאִזין תְּ ִאין ִכתְּ  ַיַחד ִיהּודָּ

 עֹולֹות

אן ר כָּ שָּ ַנֵבא ֶאפְּ ִהתְּ אן, לְּ  כָּ

יָּה ַרק ִאם נּו הָּ ַמן עֹוד לָּ  זְּ

ה ִחישָּ ה ִבלְּ ֶתם: שֹוֵאל ַאתָּ ִאלּו? ֲאַרזְּ ֶזה ֵיש כְּ ם בְּ עֹולָּ  הָּ

רֹור  ַהצְּ

ִכיל ֶשֹכה גּוִעים יָּ  .ַגעְּ

ה ֶשֶטף עֹוֵצר ַאתָּ עֹות בְּ מָּ ִאים. ַהדְּ ֹשם יֹוצְּ  ַעל ִלנְּ

ֶפֶסת  ַהִמרְּ

אן ִתי כָּ ַטנָּה ִפנָּה ִלי ֵהַכנְּ ֹתב קְּ ן ֶאת ִלכְּ רֹומָּ  ַהלֹא הָּ

 גָּמּור

ו שָּ ֵאנָּה ֵמֵעץ ַעכְּ ֵצר ַהתְּ ֶלה ֶשֶבחָּ  נֹוֵשר ַאֲחרֹון עָּ

ֵלא ַהֹכל ִלים מָּ מָּ ה סְּ  אֹוֵמר ַאתָּ

אִרי ַעל נֹוֵפל ִכי ַצּוָּ ֵרר ִבבְּ מָּ  ּומְּ

ִלי ן ַחיָּ ו, ַהּטֹוב, ַהֶנֱאמָּ שָּ ר ַעכְּ כֹות סֹוף סֹוף ֻמתָּ  .ִלבְּ

 

 (עציון בכפר  2004הַ”התשס שבט, יומם לב מפחד)
 

  

                                                           
42 Cohen lives in Gush Etzion, he is not going to be evacuated but expresses his fears of such a future probability. 
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Teaching “Itamr Is Disengaging” 
In the editorial of “The Disengagement” issue of Mashiv Haruch, the editors, share with their 

readership their intentions and deliberations while planning this particular issue. 

One of their choices was to invite Left Wing poets to contribute. Among the poems of the “Other 

Camp” I chose Yossi Sarid’s “Itamar Disengages” 

Yossi Sarid was a Knesset member of the Meretz party and its leader. He had served in the Rabin 

government as a minster of environment and as Minister of Education in the Barak government.  

The poem is about a young boy – maybe a grandson, who goes through a painful change in life 

as he needs to go to a new kindergarten. The poet watches the heart-breaking weeping of the 

child, listens to the teacher’s educated explanation and provides his own reaction – the pain and 

the tears will stop – but they will not be forgotten, they will leave their scar. Walking away 

weeping he leaves us with mixed feelings and reflections: 

Changes, parting, disengaging are normal parts of life. They are also painful. Compassion can be 

felt and expressed regardless of political opinions.  

 

o Itamar is Disengaging  Yossi Sarid  

Little Itamr had changed kindergartens this year 

The teachers changed as well  

And now, every morning he refuses to part. 

He weeps for a long time 

Itamr is not a cry-baby at all 

But when he weeps 

His beautiful face is washed by tears 

Even his cheeks are leaking water 

Like a cloudburst 

Like a sudden flood 

At the mouth of the abyss 

As if inside, Itamar, who is crying for his parents, 

There is a gurgling brook,  

His teacher tells me –  

Never mind, you can go, 

All children have separation anxiety, 

It will pass, 

And I want to tell her 

That it never passes 

Itamar’s crying 

Never ends 

I stay for another minute, turn about 

I am going away, walking and weeping. 

  

 איתמר מתנתק  יוסי שריד

 

 איתמר הקטן החליף השנה, גן

 והתחלפו גם הגננות

 ועכשיו, בכל בקר הוא ממאן להפרד

 וממרר בבכי שעה ארוכה.

 איתמר הקטן הוא בכלל לא תינוק בכין

 אבל כשהוא בוכה

 פניו היפים נשטפים מיד בדמעות

 מיםגם לחיים נזלו 

 כמו שבר ענן

 כמו שטפון פתאומי

 פיתהומי

 כאילו באיתמר המבכה על הוריו

 מפכה מעין.

 –הגננת שלו אומרת לי 

 אין דבר, אתה יכול ללכת,

 לכל ילד יש חרדת נטישה,

 זה יעבור לו.

 ואני רוצה להגיד לה

 שזה אף פעם לא עובר

 הבכי הזה של איתמר

 לעולם לא נגמר.

 כה וכהלרגע אני עוד נשאר, פונה 

 והולך משם הלוך ובכה.
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Tfila Leani  תפילה לעני 

 

: 

A Prayer of the afflicted, when he fainteth, and poureth out his complaint before the LORD.  

O Lord, hear my prayer, and let my cry come unto Thee.  

Hide not Thy face from me in the day of my distress.  

Psalm 102:1-3  

Jewish Publication Society Bible (1917)  

 תפילה לעני כי יעטף, ולפני ה' ישפך שיחו, ה' שמעה תפילתי, ושועתי אליך תבוא, אל תסתר פניך ממני, ביום צר לי

 1-3תהילים ק"ב 

 
 

This video clip dates back to the day of the 

disengagement, referred to by the settlers as the 

expulsion from Gush Katif. A large group of young 

women in prayer for a last minute deliverance. These 

women were among the many who came from all over 

the country to support the settlers and to pray for the 

orders not to be executed. 

It may be worthwhile to conclude your teaching by 

watching and even joining their singing of King David 

words at a moment of great affliction. 

 

https://www.youtube.com/watch?v=2-tJBQVr-eE&t=10s

